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the Flemings, the stern father, vacillating between 
his love for his son and his duty to the State, is 
obliged to imprison Don Carlos just as the latter is 
starting for Flanders. During his imprisonment, 
while the unhappy Prince is crushed by grief and 
mortification, a figure, his own, but with the sem- 
blance of a corpse and with a shattered crown, 
appears to him, prophesying his approaching 
death. At the same time, a heavenly chorus 
announces that divine justice has condemned him 
to lose his life and the throne. The Prince falls 
in a swoon, the King hurries to his side, and grief- 
stricken, watches him pass away. This finale is 
one of the most impressive to be found in all the 
Spanish drama. 

It may be of interest to note to what an extent 
Cafiizares used Enciso's play. The same charac- 
ters are found in both versions. With the excep- 
tion of a few minor details, Cafiizares used, word 
for word, the first Jornada of Enciso's play. The 
two versions also closely agree until near the close 
of the second Jornada. In Enciso's play, Fadri- 
que and Violante quarrel, the former accusing 
her of loving the Prince. This charge Violante 
indignantly denies. Then follows the scene of 
the oath of allegiance to Carlos. This is quite 
different in the Cafiizares version. We have a 
scene between Fadrique and Violante, interrupted 
by the entrance of Carlos. Fadrique hides, and 
is found by Carlos, and a fight ensues. The Duke 
of Alba enters in the darkness, and in the con- 
fusion Violante flees with Carlo8, thinking that he 
is Fadrique. 

In Enciso's version, this scene takes place, with 
slight changes, in the third Jornada. Carlos at- 
tacks Fadrique when he finds him alone with 
Violante, but the balcony upon which Carlos is 
standing falls to the ground, and the Prince re- 
ceives the wound of which he is cured miracu- 
lously by the monk, Diego. Carlos repents of his 
misdeeds, and promises his father that he will 
mend his ways. In Cafiizares' version, we find 
the attack of the Prince upon the Duke of Alba, 
and his preparations to start for Flanders, then 
his imprisonment and death. 

Cafiizares saw the weakness of certain parts of 
Enciso's play, and endeavoured to make these 
parts more dramatic, though he retained the 
original play as a foundation. That he improved 



Enciso's play is beyond question. He gained in 
dramatic force, and his portrayal of the death 
of Don Carlos is incomparably better than the 
denouement of his predecessor. Surely Cafiizares' 
version is deserving of the high rank which has 
been given it by writers on the Spanish drama, 
although he himself has not been included in the 
praise. His Principe Don Carlos is a worthy 
forerunner of Nunez de Arce's splendid play on 
the same subject, El Haz de Lena. 

J. P. WlCKEBSHAM CRAWFORD. 

University of Pennsylvania. 



THE LADY IN THE GARDEN. 

Eeaders of the Knight's Tale who have enjoyed 
Chaucer's description of Emilia in the garden 
(vv. 1033 ff.) are doubtless familiar with the 
parallel stanzas in Boccaccio's Teseide. Not so 
well known, apparently, is a passage in Henri 
d'Andeli's Lai d' Aristote, in which, under similar 
conditions, an Indian girl sets out to win the love 
of the philosopher. In the Teseide : 

Quando la bella Emilia giovinetta, 
A cid tirata da propria natura, 
Efon clie d'amore alcun fosse costretta, 
Ogni mattina venuta ad un' ora 
In un giardin se n' entrava soletta, 
Ch' allato alia sua camera dimora 
Faceva, e in giubba e scalza gia cantando 
Amorose canzon, sfi diportando. 

E questa vita piu giorni tenendo 
La giovinetta semplicetta e bella, 
Colla Candida man talor cogliendo 
If in sulla spina la rosa novella, 
E poi con quella piu fior congiugnendo 
Al biondo capo facie ghirlandella : 
Avvenne cosa nuova una mattina 
Per la bellezza di questa fantina. 

Un bel mattin ch' ella si fu levata, 
E' biondi crini avvolti alia sua testa, 
Discese nel giardin com' era usata ; 
Quivi cantando e facendosi festa, 
Con multi fior sull' erbetta assettata 
Faceva sua ghirlanda lieta e presta, 
Sempre cantando be' versi d' ainore 
Con angelica voce e lieto core. 

Ill, sts. 8-10. 
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In the Lai d'Aristote (Montaiglon-Raynaud, 
Recueil Gfoiiral des Fabliaux, v, no. 137) : 

Au matin, quant tens fa et eure, 
Sans esveillier autrui se lieve, 
Quar li levers pas ne li grieve. 
Si s'est en pure sa chemise 
Enz el vergier souz la tor mise, 
En .i. bliaut ynde gout6, 
Quar la matinee ert d'est6 
Et li vergiers plains de verdure. 
Si ne doutoit pas la froidure, 
Qu'il faisoit chalt et dok or& 
Bien li ot nature enflore' 
Son cler vis de lis et de rose, 
N'en toute sa taille n'ot chose 
Qui par droit estre n'i delist ; 
Et si ne cuidiez qu'ele eflst 
Loiee ne guimple ne bende. 
Si 1'embellist molt et amende 
Sa bele tresce longue et blonde ; 
N'a pas deservi qu'on la tonde 
La dame qui si biau chief porte ; 
Par mi le vergier se deporte 
Cele, qui nature avoit painte, 
Nuz piez, desloiee, deschainte, 
Si va escorpant son bliaut, 
Et va chantant, non mie haut : 

Or to voi, to voi, to voi. 

Lafontaime i sort serie. 

Or la voi, la voi, m'amie, 
Et glaiolai desouz I'aunoi. 

Or to voi, to voi, la voi, 
La bele blonde, a li m'olroi. 

Si com li mestre se demente, 
La dame en .1. rainssel de mente 
Fist .1. chapel de main tea flors. 
Au fere li sovint d' amors ; 
Si chante au cueuillir les floretes : 
Ci me tienent amoretes ; 
Drag i gaoit meschinete. 

Douce, trap vous aim 1 
Ci me tienent amoretes 
OUje tieng ma main, 

vv. 278 ft. 

A beautiful girl, barefoot and lightly clad, 
walking early on a spring morning in a medieval 
garden, singing love-songs, gathering flowers and 
weaving of them a garland for her blond head, 
all to the destruction of male spectators, is, per- 
haps, mere conventional situation ; yet source- 
hunters have sometimes been satisfied with less 
striking resemblances in style and matter no less 
obvious. 

Walter Mobris Hart. 

University of California. 



A LATIN-PORTUGUESE PLAY CONCERN- 
ING SAINTS VITUS AND MODESTUS. 

The Hispanic Society of America has recently 
acquired a Latin-Portuguese manuscript whose 
title page reads as follows : 

Dialogo | Latino Lulitano de 8. Vito- \ & 
Modeito martyresfei = | to em Cochim no Colle = | 
gio da Comp. de Iesv, | & offer egido ao Ult.mo j 
Sor. Aires de Salda= \ nha Viforei da \ India 
qndo. | chegou | doRno | J Anno de 1600 | . 

The volume is a small quarto, 152 mm. X 198 
mm., bound in stamped red Russia leather. The 
MS. bears on the inside of the front cover a book- 
plate showing that it once belonged to the famous 
collection of Thomas Jefferson McKee. It is 
probably an original ms., and a presentation 
volume made and bound for the new Viceroy. 
It shows three distinct hands. 

As proven by the water-marks the ms. origin- 
ally consisted of fifty unnumbered leaves or folios. 
It now consists of forty-eight, the first and last 
being absent. The analysis follows : 

Fol. 1, Guard leaf, lacking, as proven by the 
water-mark; fol. 2, Guard leaf, blank 1 ; fol. 3, 
recto = title page, as quoted above ; verso = 
blank ; fol. 4, blank. These are followed by 
three full signatures of twelve folios each, bearing 
the same water-mark as the preliminary leaves ; 
and these in turn are followed by one signature of 
ten folios, with two water-marks (neither mark 
like that of all the preceding folios) : folios 41- 
[50] and 43-48 having one water-mark, while 
folios 42-49, 44-47, and 45-46 have the other. 
Fols. 5 ro to 48™ present the text intact ; fol. 48™ has 
but five lines of text, while the rest of the leaf is 
blank ; fol. 49, Guard leaf, blank ; fol. 50, Guard 
leaf, lacking, as proven by the water-mark. New 
double guard leaves have been inserted into the 
front and back of the volume, and in each case 
one of the folios has been pasted fast to the cover. 



1 At the top of Fol. 2 ro , two lines of writing have been 
erased. The first line is still partially legible and reads : 
Henrietta Klavin or Klwrm. The second line is entirely 
illegible. 



